
Ana Balona de Oliveira
	 Introduction

Ellen Grieg
	 BEYOND THE BRIDGES
Una Hamilton Helle
	� On being a shadow  

of a shadow
Patrick Coyle  
Ann Harezlak  

Matthew Thompson 

António Franco Alexandre 
	 Syrinx, A Pastoral Fiction
Angus Cameron
	 Trickster in Between

The Heart of the World 
Rory Rowan 

Martijn in’t Veld
Mikko Kuorinki     

Spare Keys

Jean-Pierre Rampal
	 Syrinx	
Matthew MacKisack
	 An Afterlife
Am Nuden Da
Sarah Jury
	 Five Storey Projects,  
	 in review of the project.

FO
R 

IN
CL

U
SI

O
N

 IN
 T

H
E 

SY
LL

A
BI

Five Storey
P
rojects



Patrick Coyle  
Ann Harezlak  

Matthew Thompson 

Due credit needs to be given to two in-
fluential works in the research, debate 
and formation of this work(s): 
Derrida, Jacques. (1998). Archive Fever: 
A Freudian Impression. Chicago: Uni-
versity of Chicago Press. 
Carney, Sean. (2005). Brecht and Criti-
cal Theory: Dialectics and Contempo-
rary Aesthetics. New York: Routledge.

Ana Balona de Oliveira
	 Introduction

António Franco Alexandre, ‘Syrinx, 
Ficção Pastoral’, in Quatro Caprichos 
[Four Whims] (Lisboa: Assírio & Alvim, 
1999), pp. 63-83. See also http://www.
poetryinternational.org/piw_cms/
cms/cms_module/index.php?obj_
id=4643 (accessed 8 September 2011).

Angus Cameron
	 Trickster in Between

Borges JL, 1964, ‘The Zahir’, in Labyrinths: 
Selected Stories and Other Writings, New 
York, New Directions Books.

Chabon, M, 2008, Maps and Legends: Read-
ing and Writing along the Borderlands, New 
York, Harper Perennial.

Coover, R., [1976] 1998, The Public Burning, 
New York, Grove Press 

Easlea, B, 1980, Witch Hunting, Magic and 
the New Philosophy: An Introduction to 
Debates of the Scientific Revolution 1450-
1750, Brighton, Harvester Press.

Hind, D, 2009, ‘Jump! You Fuckers!’ Pub-
lished online under a Creative Commons 
licence.  Available at: http://jumpyou-
fuckers.wordpress.com/ (accessed 

2nd August 2011)
Hynes, WJ & Doty, WG, 1993, Mythi-
cal Trickster Figures: Contours, Contexts, 
and Criticisms,  Tuscaloosa, University of 
Alabama Press.

Hyde, L, 1998, Trickster Makes this World: 
Mischief, Myth and Art, Edinburgh, Canon-
gate.

Jung, CG, 1956, ‘On the psychology of the 
trickster figure’, in Radin, P, The Trickster:  
A Study in American Indian Mythology,  
New York, Schocken Books.

Marx, K, and Engels, F, 1848, The Manifesto 
of the Communist Party, many editions.

Simmel, G, [1900] 1991, The Philosophy  
of Money, London, Routledge

Sarah Jury
	 Five Storey Projects,  
	 in review of the project.
	
Bibliography of basic texts that address roles.

Creating Frankenstein, Raising Frankenstein: 
Curatorial Education and Its Discontents, ISBN: 
978-1-894773-32-4

The Art of Art Criticism, James Elkin, ISBN 
978-0415977876

Judgment and Contemporary Art Criticism, ed 
Melanie O’Brian and Jeff Khonsary, ISBN 978 
0 9738133 6 4 

Matthew MacKisack
	 An Afterlife

Benjamin, W. ‘The Task of the Translator’ 
(1923) in Illuminations, ed. Hannah Arendt, 
trans. Harry Zohn, London: Cape, 1968

Freedman, Carl H.  Critical theory and Science 
Fiction, New York: WUP, 2000
Steiner, George. After Babel: Aspects of Lan-
guage and Translation, Oxford: OUP, 1975

Lem, Stanislaw. Solaris, 1961, trans. Jean-
Michel Jasienko 1966, Paris : Denoël, 1972.  

Lem, Stanislaw. Solaris, 1961, trans. Joanna 
Kilmartin and Steve Cox, 1970, London: 
Faber and Faber, 1991

Lem, Stanislaw, interview with Peyman 
Esmaeili in ‘Shargh’, (accessed August 2011), 
reproduced at <http://english.lem.
pl/home/interviews/qsharghq-dai-
ly-newspaper?start=5>

Sartre, J-P. The Imaginary: A Phenomenologi-
cal Psychology of the Imagination, 1940, trans. 
Jonathan Webber, London and New York: 
Routledge, 2004 

Signoret, Dominique. Solaris, 2006 (accessed 
August 2011) <http://dominique.
signoret.perso.sfr.fr/Solaris/
English version/Solaris.html>  

1. Thomas Hardy, We are Getting to the End, 
Collected Poems, 1928  
2. Cox and Kilmartin, 1970, p23
3. ibid, p116
4. ibid, p121
5. Cox and Kilmartin, 1970, p
6. ibid, p111
7. Signoret’s symetriad. The technical notes 
on the images’ generation describe how they 
were realized ‘by mixing computer modeling 
(CGI) and painting with a graphic tablet.’ 
While some formations were modeled three-
dimensionally with CGI then detailed by 
hand, ‘the symetriade and the asymetriade … 
[were] completely realized with the graphic 
tablet’, the sketch then ‘integrated ... into a 
CGI background.’ Signoret admits a prefer-
ence for giving ‘red sunlight’ to the scenes, 
because it ‘gives pink tones, purple and blood 
… [and] increase[s] the organic aspect’, while 
blue sunlight gives the ‘appearance [of] ice.’ 
[Signoret, 2006]
8. Signoret, 2006
9. ibid
10. ibid
11. ibid
12. Benjamin, 1968, p70
13. Jasienko, 1966, p
14. Benjamin, 1968, p80

15. Lem, Shargh interview; as of June 2011 a 
new direct English translation by Bill John-
ston is available as an audiobook – copyright 
issues delay its publication in print. 
16. Cf.  Sartre, 2004
17. Signoret 2006
18. ibid
19. ibid 
20. Benjamin, 1968, p73
21. As if made in reply to Signoret is the 
Lithuanian artist Deimantas Narkevicius’s 
short film, Revisiting Solaris (2007). It shows 
the aged Donatas Banionis, who played the 
lead in Tarkovski’s film, in a former Soviet 
television station, full of strange and obsolete 
machinery; these scenes alternate with 
monochrome aerial views of the Black Sea. A 
voice-over in Lithuanian, with English sub-
titles, reads from the final chapter of Lem’s 
Solaris, the part, according to Narkevicius, 
‘that had been left out of Tarkovski’s version 
… [in which] Kelvin reflects on his brief visit 
on the “soil” of the planet’. Narkevicius, in 
apparent accordance with Signoret’s wishes, 
is attending to an absence in the afterlife of 
Solaris; but he is really – in the mute Banionis, 
in the views of the same sea that Tarkovski 
used to suggest Solaris – attending to the 
historical processes of afterlives. 
22. Cox and Kilmartin, 1970, p211
23. Steiner, 1975, p296

Jean-Pierre Rampal
	 Syrinx

1. http://www.youtube.com/
watch?v=15tUCyNulPI



Designed by Thomas Bush


